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. SOLO REPERTOIRE

W.A. Mozart

Sinfonia Concertante, K. 364

First movement of ONE of the following:

Bartok Viola Concerto, Sz. 120
Hindemith Der Schwanendreher
Walton Viola Concerto
Il. ORCHESTRAL EXCERPTS
Beethoven Symphony No. 5, Op. 67
Brahms Symphony No. 4, Op. 98
Variations on a Theme by Haydn, Op. 56a
Copland Appalachian Spring, Suite
Mahler Symphony No. 10 [ed. Deryck Cooke]
Mendelssohn A Midsummer Night’s Dream: Scherzo
W.A. Mozart Symphony No. 35, K. 385
Ravel Daphnis et Chloé, Suite No. 2
Shostakovich Symphony No. 5
R. Strauss Don Juan, TrV 156, Op. 20
Ein Heldenleben, TrV 190, Op. 40
lll. ORCHESTRAL VIOLA SOLOS
Ginastera Variaciones concertantes
Ravel Mother Goose Suite
Strauss Don Quixote, TrV 184, Op. 35

IV. CHAMBER MUSIC

W.A. Mozart
Dvorak

String Quartet No. 23 in F Major, K. 590

String Quintet in Eb major, Op. 97

V. POSSIBLE SIGHT-READING

Mvt I: mm. 72 - 158
Mvt Il: mm. 16 - 53

Mvt ll: mm.1-10, 49 - 59, 98 - 106
Mvt I[V: mm. 41 - 80
Variation V

Variation VII

6] - 1m. before

Mvt. I: mm. 102 - 111

mm. 17 - 93

Mvt. I: mm. 41 - 66

Mvt. IV: mm. 134 - 181
Top Line, -

Mvt. I: [15 -

Beginning - 4m. before @

- 4m. after

32)- 39

Mvt. V: mm. 27 - 35

- [84](mm. 281 - 319)

Mvt. I: mm. 112 - end
Viola 2, Mvt. I: Beginning - mm.109



Sinfonia Concertante, K. 364

MOZART

Movement |

Allegro maestoso
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Viola principale
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MOZART: Sinfonia Concertante, K. 364
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Where (2) is shown this is
an alternative fingering. C ONCE I 2 TO

for Viola and Orchestra , )
BELA BARTOK
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Solo Viola To Christabel

Concerto for Viola and Orchestra
I ‘ WILLIAM WALTON
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BEETHOVEN: Symphony No. 5
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BRAHMS: Symphony No. 4

Movement IV
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BRAHMS: Variations on a Theme by Haydn
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Variations on a Theme by Haydn
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MAHLER: Symphony No. 10

[ed. Deryck Cooke]
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A Midsummer’s Night Dream

MENDELSSOHN

Scherzo

Allegro vivace
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Allegro con spirito

MOZART: Symphony No. 35
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MOZART: Symphony No. 35

Movement IV
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Daphnis et Chloé, Suite No. 2
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SHOSTAKOVICH: Symphony No. 5

Movement |
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Allegro, molto con brio ;
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R. STRAUSS: Don Juan
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R. STRAUSS: Don Juan
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Ein Heldenleben
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GINASTERA: Variaciones concertantes

V. Variazione drammatica per Viola
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"RAVEL: Mother Goose Suite

Movement V
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F Major, K. 590
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String Quartet |

MOZART
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DVORAK: String Quintet in Eb major, Op. 97
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