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Jones Hall Stage

Audition Repertoire List

. SOLO REPERTOIRE

Movements | and Il, without cadenza, from candidate’s choice of the following:

W.A. Mozart Violin Concerto No. 4 in D major, K. 218
Violin Concerto No. 5 in A major, K. 219

Movement |, with cadenza, from candidate’s choice of the following:

Beethoven Violin Concerto
Brahms Violin Concerto
Sibelius Violin Concerto
Tchaikovsky Violin Concerto

II. CONCERTMASTER SOLOS
J.S. Bach St. Matthew’s Passion
Brahms Symphony No. 1
Dvorak Symphony No. 8
Rimsky-Korsakov Scheherazade
R. Strauss Le Bourgeoise Gentilhomme

(Der Burger als Edelmann)

R. Strauss Ein Heldenleben
Tchaikovsky Swan Lake (Suite)

lll. FIRST VIOLIN ORCHESTRAL EXCERPTS

Brahms Symphony No. 4

Debussy La Mer

Mahler Symphony No. 5

Mendelssohn A Midsummer Night’s Dream: Scherzo
W.A. Mozart Symphony No. 39, K. 543

Prokofiev Symphony No. 1 Classical

Schumann Symphony No. 2

IV. CHAMBER MUSIC

Beethoven String Quartet No. 4, Op. 18

No. 47 “Erbarme dich, mein Gott”
Mvt. Il

Mvt. Il

All solos

Mvt. IV: Beginning to 3 after

1 after -

No. 4 White Swan

Mvt. IV: mm. 33 - 80

Mvt. II: - 4 before

Mvt. IV: Beginning to 4m before
Beginning - 16m. before
Mvt. IV: beginning - m. 78

Mvt. I1:[30] - [32 (or [A] - [Cl on IMSLP)

Scherzo, mm 1-54

Mvt. |



J. S. BACH: St. Matthew’s Passion
No. 47 “Erbarme dich, mein Gott”

*SOLO LINE*

Nr. 47 Arie (Erbarme dich, mein Gott)
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J.8. Bach — 5t. John Passion

Violine I — Erster Chor
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J.S. Bach — 5t. John Passion
Violine I — Erster Chor
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Violine I — Erster Chor

J.S. Bach — St. John Passion
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BRAHMS: Symphony No. 1

Movement I
Andante sostenuto »
. . . e — g
) Eﬂlﬁ-ﬁEE é.-:?t a }l.‘!'E:‘.' a8 [F‘.E = EEE f?_r% 1
G ST
ool | ¥ espr. cresc. - | f _—
s Eorfia e e
— ST e —] —
T vy cresc. ' 43 * ¥ .33

18

EII'I. arco | /s

;
e |me
[i=illg
%;
i
Eﬂms:



DVORAK: Symphony No. 8

Movement ||
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RIMSKY-KORSAKOQOV: Scheherazade

Movement |

Excerpt 1:
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RIMSKY-KORSAKOV: Scheherazade

Excerpt 1:

Movement ||
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RIMSKY-KORSAKQOV: Scheherazade

Movement ll|
Excerpt 1:
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RIMSKY-KORSAKOV: Scheherazade

Movement IV

Excerpt 1:
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R. STRAUSS: Le Bourgeoise Gentilhomme

(Der Burger als Edelmann)
Mvt. IV: Beginning to 3 after [49]
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Strauss — Der Biirger als Edelmann

Violino It¢s Pult (ter Spieler)
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R. STRAUSS: Ein Heldenleben
1 after [22] to [32]

Erstes Zeitmass. (lebbaft bewegt)
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TCHAIKOVSKY: Swan Lake (Suite)
No. 4

Violini I

Andante

Cadense arpe

N

riten. molto

Andante non troppo .
con molto espressione
2 I y s \SOrdinO — Y T 1 o
solo |Henbs" = i T
.) r r l\‘*‘-‘/
: p
I L
i ] - - -
Y,
1 SOIO 2 /""--\ /.-——'-..\ + ""*""‘\
il A T L] o =~
- Y ! ‘ —t—9 - * Y-
3 | 1 L 1 I
.J ] Lf l 3 o
bt 1— o S x == S b
pEe=sem e
¥ : ¥ H 13
© poco crese.,
L. ,/"“"""‘""\_ /"-“\ : - e T g ’/—_\R d bﬂ-

; ] + - HE- 7ot 30 ® - v,
. - j 1 - -
\‘JU’ Ll i } 1 }

L
PRI i P o N\ 52N e &
:’) .{ { 1 1} 1 b ] 1 A - 1
A —4 -~ e E— —" 4
v mf :
riten.
[ P T — ] rm ————— T
e b ] | e
’ s Y v F"“IP-—i y, . _IP ] -
:jl P '\._.l// I I r
-% ’
_[2] Pin mosso (Violino solo) [l
2ty [T . T %) 8 y s P — -
] | 1.7.. | § 4 L ‘l Fi ) é H :l
v
7 S
A1
1Dy - e -
i B ) |




10

Violini I
0

ﬁr..

Wl AR
It d

pizz,
I!!,.I.........

(altri)

Y

1
o

S

"

117%,1_




I

Violini

|

v
| 4

PP
Los

@1&.
e ]

£

-

o

ha

T Mim—

p—




12

Oy \W
_.'..rl ll%
o« gnig
A*ur
o il
eﬁlmrll Al
~ g
w4 a
o &
L S
- sA >
O 0.
ol S\
s I P
V ...m_ fﬂ [
& ]
L i M
=T ~ -
m.c ol Ay ..I|M
E Gt ~2
o
T m A Al
d ]
- -
'"V

..M....
A wy
G
ol o]
a4 "R
« “ |
“ T
A<
o
ST R
f=]
AL S
M.l, - L
Y
M.t.
A.n.l......

poco cresc.

(@l
ﬁ u -
ol Th-
ol “
] s
oy
sl At
L
(W0 T
o4 3
[ 18
i
=
AGLLED oy
AdlL i
AbLLL
o [
2
Gl
4 i
@E_ i
o it
ALy u

sl

Lt
|

pizz.

pizz.

v

L] Bl
M.....
L...
OLI e d
o
[T
e




BRAHMS: Symphony No. 4

Vialin |

Allegro energico e passionato

Movement IV
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DEBUSSY: La mer
Mvt Il: [33] - 4 before [39]
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DEBUSSY: La mer
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MAHLER: Symphony No. 5
Mvt 4: Beginning to 4 before [2]

4. Adagietto

Sehr langsam molto rit. a tempo (molto Adagio)
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MENDELSSOHN: A Midsummer Night’s Dream
Scherzo

Violin | Allegro vivace
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W.A. MOZART: Symphony No. 39

Movement IV
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PROKOFIEV: Symphony No. 1 Classical
Mvt Il [30] - [32]
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SCHUMANN: Symphony No. 2

Movement Il
Violin |
“no repeats
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BEETHOVEN: String Quartet Op. 18 No. 4
Mvt |
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